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Lyonel Feininger (1871-1956)
Halle, am Trédel, 1929
Oil on canvas, 100 x 82 cm

© VG Bild-Kunst

In 1979 the state of Berlin purchased Lyonel Feininger’s Halle, am Trédel
(Halle, By the Flea Market) from the Galerie Nierendorf in Berlin and then
transferred the painting to the Bauhaus-Archiv (inv.no. 3698 LB) as a
long-term loan.
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Reverse side of the canvas with
indications of the work’s prove-
nance on its stretcher and frame

A number of the indications of the work’s provenance, including this number
on the reverse side, suggested it was necessary to examine the painting’s
origins and its path to its present location.

This corrected label represents an »EK« (»entartete Kunst«) number, which
was assigned to it in August 1937 during the Nazi confiscation of what they
called »degenerate art« at German museums. The »Law on the Confiscation
of Products of Degenerate Art« from 31 May 1938 allowed works to be
confiscated without compensation and to be turned over to the German
state. The law remains in effect today.
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The 1t Lead
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The EK number can be found on the

Harry Fischer list, the most complete known
inventory list from the »Degenerate Art«
campaign. Today the list is to be found in the
National Art Library of the Victoria & Albert
Museum in London (call no. MSL/1996/7/1-2).
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The Harry Fischer list informs us that, prior to its confis-
cation, Feininger’s Halle, am Trédel was owned by the
Museum auf der Moritzburg in Halle an der Saale. It is
number 14 on the list of oil paintings and was marked
with the letter »T« for »Tausch« (trade), because it was

considered to have value on the international art market.

The work was entrusted to the art dealer Ferdinand
Méller for sale.

Ferdinand Méller
(1882-1956) was one
of the four art dealers
commissioned to
»monetise« the art
denounced as
»degenerate« and
taken from German
museums.

Photo: Berlinische
Galerie, Estate of
Ferdinand Méller.
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The painting’s presence in Schénhausen Palace is documented prior to its
being placed under the control of Ferdinand Méller. From August 1938 this
palace in northern Berlin was used as a depot for those works of »degenerate
art« considered to have financial value internationally. The palace was in-
tended to offer an appropriate ambience for negotiations with foreign buyers.

Schénhausen
Palace inventory
list from 1939,
Bundesarchiv,
R55-21015, fol. 31
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This »List of works consigned for sale to Mr Ferdinand Méller, Berlin, and

in his possession« (Berlinische Galerie, Estate of Ferdinand Méller, call
no.BG-GFM-F,1,40) also lists Feininger's Halle, am Trédel under number
40 and with the EK number 7362. The list is not dated, but it has to have
been created after the list from the Schénhausen depot.

The list of consigned goods is the last trace of the painting among
Ferdinand Méller’'s business documents.

Corinna Alexandra Rader. November 2020
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The 2" Lead

Two exhibition labels on the reverse
side of the canvas show that Senta
Hildebrand, of Munich, was the owner
of Feininger’s painting from at least
1962 to 1973. She loaned it to the Haus
der Kunst in Munich for the exhibition
»Entartete Kunst: Bildersturm vor

25 Jahren« (Degenerate Art: Storm on
Images 25 Years Ago, 25 October to

16 December 1962). In 1973 she loaned
the painting for the exhibition »Lyonel
Feininger 1871-1956« (24 March to

13 May1973), which was also presented
at the Haus der Kunst.

44. Bildnis Andreas Weissgaerber

56. Auf Anfrage 57. 28000,— 58. 22500,— 59. 60. 20000,—
CORINTH 41. Selbstbildnis Lithographie, signiert, Schwarz 161c, 165x135 mm 1914
0 42. Christus am Olberg 11 Radierung auf Jopon signiert, Schwarz 214 299200 mm 1915
42a. Christus am Olberg |1 Radierung auf Kupfertiefdruckpapier, einfache Ausgabe
43. Schachspiel Radierung auf Japan, signiert, num. (25 Expl.), Sch. 338 97 X146 mm 1918

Radierung, signiert, Schwarz 3
45. Der Walchensee Radierung a. Jap., sig., num. (25 Expl.), Sch. 432/|I 247 X197 mm 1920

, 342X 232 mm 1919

47. Eindugiger Baver

DiX 46. Schlafender Jingling (2 Studienkdpfe) Silberst. u. Rétel, monogr., dat. 560><475 mm 1939
Expl) Karsch 145, X455 m 1948
48. Blindes Kind F.-Litho, Prdr sig. [Paplerecke m, Wasserfl) K. 184/b, 337><415 mm 1949
49. Das Ende des Johannes des Taufers Litho a. J., signiert, Karsch 249, 287 %220 mm 1960

Litho, 5|gn|en bez., num. (30

DRESSLER 50. Der Strumpf
51. Das Paar
52. Werft an der Havel
53. Am StéBensee

Aquarell, monogrammiert, datiert, bezeichnet, 435x325 mm 1914
Rodnerung signiert, 232X190 mm um 1920

Aquarell, signiert, datiert, bezeichnet, 404523 mm 1924

Ol, signiert, bezerchnef 500600 mm um 1950

'SOMMER 1979

FEININGER 54 Die grine Bricke

Radierung (1 von 150 Exemplaren), Prasse 22, 270X199 mm 1910/11
Oriai 1l-Hal hoitt Laus PELSTER) P, 1151644218, 1918

] Halle, um Trédel

7. efe
58. Strund mit Dam fer am Horlzonl Feder u. Ko

60. Dorfkirche und Hduser (Oberweimar) Aqu. u. Fed.,

Ol, si mert datiert, Werk erzelchns
T Segler ] u. AquarelT, gnlert afiel
le, sig., dc:r

5 m
10. 3. 51 3]5)(473 mm 1951
59. I.uneburg (mit schlankem Kirchturm) Feder, signiert, donert 22.8. 51, 387x315 mm 1951

, 17.6.55, 235X316 mm 1955

The Hildebrand family parted

with the Feininger painting in 1979.
That summer Halle, am Trédel
adorned the catalogue of Berlin’s
Galerie Nierendorf. It was purchased
by the State of Berlin, which entrus-
ted the work to the Bauhaus-Archiv
as a long-term loan.
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Question

How did Lyonel Feininger’s Halle, am Trédel go from being under
the control of Ferdinand Méller to becoming the property of the
Hildebrand family?

The 3 Lead

This label from the Galerie Nierendorf is also to be found
on the stretcher. It is not, as one would expect, from the
sale in 1979; instead, the reference to the currency as »RM«
(Reichsmark) demonstrates that it must be from an earlier
date. The Reichsmark was only used until 1948.

The seller from 1979 had offered the painting for sale through
the same art dealer from whom she had purchased it.

During aVvisit to the Bauhaus-Archiv, the Hildebrands’ children
reported that their parents, Wilhelm and Senta Hildebrand,
had bought the Feininger painting in 1940 from Meta
Nierendorf in the Tempelhof district of Berlin. At that time
Meta Nierendorf was keeping artworks from her husband
Josef Nierendorf’s closed gallery in a small storage room
next to her book and gift shop. It is still unknown how
Feininger’s Halle, am Trédel made its way to Meta Nierendorf.

Corinna Alexandra Rader. November 2020
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Provenance According
to the Current State of
the Research

1929-1931

1931-21Aug 1937

21Aug 1937-1939

1939-1939/40
c.1939/40

1940-30Nov 1979

since 1 Dec 1979

Lyonel Feininger (1871-1956), Dessau or Halle an der Saale

Stadtisches Museum fur Kunst und Kunstgewerbe, Halle
(now Kulturstiftung Sachsen-Anhalt, Kunstmuseum
Moritzburg), acquired by purchase directly from the artist

(inv.no.l.459)

Germany, Reich Ministry of Public Enlightenment and
Propaganda, Berlin, confiscated from the Stadtisches
Museum fur Kunst und Kunstgewerbe, Halle, in the context
of the »Degenerate Art« campaign; initially brought to the
Viktoria warehouse in Képenicker StraBBe, Berlin, and later
to the Schénhausen Palace depot (EK no.7362)

Galerie Ferdinand Méller, Berlin, received on consignment
Galerie Nierendorf, Berlin

Private collection of the family of Wilhelm and

Senta Hildebrand, Munich, purchased from and

later sold through the Galerie Nierendorf, Berlin

State of Berlin, purchase, long-term loan to the
Bauhaus-Archiv (inv. no. 3698)

Corinna Alexandra Rader. November 2020
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