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Around 15% of the objects registered in the Bauhaus-Archiv’s collection during the 1960s
were acquired on the international art market. In 1964, 1965 and 1967 over 140 objects
were bought just from the antiquarian Ben Weinreb in London. A large portion of these
rare prints, drawings, bookbindings and works from the preliminary course were by artists
of Jewish origin, including:

Franz Singer (1896, Vienna-1954, Berlin)

Friedl Dicker-Brandeis (1898, Vienna -1944, Auschwitz-Birkenau)
Anny Wottitz-Méller (1900, Budapest-1945, Haifa, Israel)

Ruth Vallentin (later Cidor-Citroén, 1906, Berlin-2002, Jerusalem)
Naum Slutzky (1894, Kiev-1965, Stevenage, England)

Stefan Wolpe (1902, Berlin—1972, New York)

Margit Téry-Adler (1892, Alba lulia, Romania-1977, Berlin)
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In addition to their work at the Bauhaus or within its broader circle, these artists shared the fate
of flight and persecution. Franz Singer, who had lived in London in addition to Vienna from 1930,
was no longer able to travel to his homeland after Germany annexed Austria in March 1938.
Anny Wottitz emigrated to Palestine by way of England and then died there in 1945. Ruth Cidor-
Citroén also brought herself and her family to safety first in Switzerland and later in Jerusalem.
Stefan Wolpe's escape route led to the US by way of Palestine. Naum and Hedwig Slutzky as
well as Bruno Adler and his wife Margit Téry-Adler fled to England. Friedl Dicker-Brandeis was
unable to flee. She was deported to Theresienstadt and then murdered in the gas chambers

of Auschwitz in October 1944. Their fates are what makes it absolutely essential to examine the
provenances of their works.

The 1t Lead

Afew of the objects and the packing materials in which they were stored contain
indications of individual works” and groups of works’ provenance, pointing to
their former owners. For example, dedications had been added to several of the
works on paper. These notes often indicate they were previously owned by
Franz Singer and Fried| Dicker.

UNSERM

LIEBEN

FRANZERL

ZUSEINEM This collage by

GEBURTSTAG Friedl Dicker

2FEBRUAR 3 (inv.no. 686) acquired
1935 : 5 in 1965 was a

birthday present for
Franz Singer.
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Preis

This charcoal drawing of a seated nude
(inv.no.1030) by Franz Singer is labelled
»Besitzer F. Dicker« (Owner F. Dicker)

at the bottom right. In addition to their
professional relationship, Dicker and
Singer were bound by a romantic relation-
ship full of drama and conflict.

Bosilyy. 7ting,

The bookbinding works purchased in 1964
include a copy of the »Chorus Mysticus:
Alchemistische Transmutationsgeschichten aus
Schmieders Geschichte der Alchemie« (Chorus
Mysticus: Tales of Alchemical Transmutation from
Schmieder’s History of Alchemy, inv.no.1754).
This book was presumably bound by Anny
Wottitz, and its final page features an ink-and-
gouache version of the signet of the bookbinding
workshop at the »Werkstatten Bildender Kunst«
(Fine Art Workshops). Franz Singer and Fried|
Dicker had founded this business in the Friedenau
district of Berlin in 1923: they specialised in
interior design and applied art while realising the
fundamental ideas of the Bauhaus. Anny Wottitz
also worked there for a brief period in 1923 - as
did the goldsmith Naum Slutzky, who produced
his extraordinary pieces of jewellery there.

Corinna Alexandra Rader, January 2021
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Biographical Digression

Friedl Dicker (1898 -1944) and Franz Singer (1896 -1954)

Both Fried| Dicker and Franz Singer began their artistic training
at a very young age. Dicker was only 14 when she began her
apprenticeship as a photographer and technician for photo-
graphic reproductionsin Vienna. From 1915 she briefly attended
the textile class at Vienna's school of applied art and simul-
taneously continued her education in evening classes at the
Freies Lyceum, a girls” secondary school. That same year,
Singer also began studying painting in Vienna, but his course
was interrupted by his service as a soldier in the First World War.

© The Lotte Meitner-Graf Archive

Dicker and Singer first met after the war, at Johannes ltten’s Portrait of Franz Singer, 1953
private art school, and this is also where they met Anny Wottitz Photo: Lotte Meitner-Graf,
and Margit Téry. In 1919 these students followed their teacher Bauhaus-Archiv, inv.no.12001

to the Bauhaus in Weimar. Together with their Viennese
friends, they completed the preliminary course initiated by
Itten. While still students at the Bauhaus, Dicker and Singer
were already collaborating to develop stage sets and
costumes for theatres in Dresden and Berlin. Whereas Singer
worked primarily in the furniture workshop, Dicker never
committed to a specific workshop.

In 1923 Singer and Dicker completed their studies and
left the Bauhaus to move to the Berlin district of Friedenau.
There they founded the »Werkstatten Bildender Kunst,
which would exist until 1926. By the end of 1923, Dicker
had already returned to Vienna with Wottitz. In their
shared studio, they produced upholstery textiles made
of wool and bast, but also bags made of leather and
leather cord. In 1925 Singer likewise moved to Vienna and
opened a studio for architecture and interior design.

Towards the end of 1925, Singer and Dicker combined their
studios. The »Atelier Singer-Dicker« designed and realised
houses, flats, shops, day nurseries, furniture and home
textiles. Furniture and interiors from the »Atelier Singer-
Dicker« were in demand and a mark of good taste in the
late 1920s. In 1930/ 31 their private and professional paths
diverged for good, and they discontinued their joint studio.

Singer then ran a studio of his own. His projects increa-
singly began to lead him to London, and from 1934 he
primarily lived there as well. His Vienna studio was
closed in 1938, and Singer lived and worked in London
until his death in 1954.
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Fried| Dicker also initially worked as a freelancer in Vienna.
In addition, she became increasingly politically active.
After being arrested for the first time in 1934, she emigrated
to Czechoslovakia. In Prague she worked as a drawing
instructor and interior designer. She remained politically active
within the circle of German and Austrian emigrants. In 1936
she married her cousin Pavel Brandeis and in 1938 the

two of them moved to Hronov, located in the Néchod District,
between the Karkonosze and Orlické mountains. At least
from the establishment of the »Protectorate of Bohemia
and Moravia« in March 1939, Hronov found herself in Nazi-
controlled territory. Dicker and her husband were forced to
gointo hiding. This is also when Dicker turned down a visa for
Palestine, because it would only have allowed herto emigrate
and not her husband.

In 1942 Fried| Dicker-Brandeis and her husband were
deported to Theresienstadt. In the ghetto there she provided
drawing instruction to Jewish children, basing it on her
personal experience of the Bauhaus preliminary course under
Johannes Itten. Dicker was murdered in the gas chambers

of Auschwitz on 6 October1944. Herhusband Pavel Brandeis
survived the Holocaust.

Question

So how did the works that had once

belonged to Franz Singer and Friedl Dicker

make their way on to the art market?

© Cathy Beckmann

Portrait of Fried| Dicker-Brandeis, 1930s
Photo: Hannes Beckmann,
Bauhaus-Archiv, inv.no.F5573
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The 2" Lead

On 20 May 1965 Hans Maria Wingler, Director of the Bauhaus-Archiv, received a letter from
Paul Breman, an employee of the antiquarian and art dealer Ben Weinreb, offering to sell him
130 drawings by various Bauhaus artists. The very first sentence of the letter provides information
about the provenance of not just these works on paper but also the works of bookbinding and
the 26 drawings which had already been purchased by the Bauhaus-Archiv the previous year.
The accessions register only lists the place of purchase for these two groups of acquisitions.

sreat Russell Street, London wer 2 mus 8581

Herrn Hans M Wingler
Bauhaus-Archiv
Ernst-Ludwig-Haus
Mathildenhthe
Darmstadt

Dear Mr Wingler:

As part of the Framz Singer collection (from which you already
acquired the book-bindings) we had a large number of miscellaneous
papers and drawings. We had intended to list this material and
offer it to you, but most of it was still unsorted when Mrs Lucia
Moholy was here, earlier this month. She, too, suggested that we
should offer the drawings first of all to the Bauhaus Archiv.

As you will see from the enclaésed list, the drawings collection
== consists of some BO identified pieces by 12 different artists,
and a further 50 pieces which have so far remained anonymous.

Friedl DICKER, as you probably know, was Franz Singer's friend and
companion for many years, both in Berlin and at Weimar - there are
some interesting examples of her own work as well as a number of
items which at one time belonged to her. Johannes FISCHER took an
active part in the Wiener Sezession - his portraits are particularly
fine and mature, and a number of them should be readily identifiable.
Anna HOLLERING was a friend of Singer's Berlin days - part of the
collection does, in fact, go back to the early Werkst#tten Bildender
Kunst in Friedenau.

Franz PROBST studied at the Bauhaus in Weimar, as did the SLUTZKYs

- Hedwig did textile designs (Wingler p. 110), Naum mainly metal-work
(Wingler pp. 288, 295). Ruth VALENTIN moved with the Bauhaus from
Weimar to Dessau - she, too, did work on textiles (Wingler p. 110).
WOLPE (nobody ever eems to have used his first name, which occurs,
almost illegibly, on the signed gouache-on-canvas in this collection)
was a friend of Singer and Dicker in their Weimar days - his
speciality seems to have been the drawing of wickedly~accurate
caricatures.

The unsigned pieces which have so far defied our attempts at identi-
fication include some interesting groups of study drawings of related
subjects, and some very good separate pieces, It seems likely that,
with the resources of the Bauhaus Archiv and your own extensive
knowledge of the field, many of these authorship problems could be
solved.

We can offer the collection of 130 drawings for £ 185 (roughly
DM 2000).

In anticipation of your early reactions,
sincerely,

/J 4?&&»«44L-.
Paul Breman
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Thus the bookbinding works and the 26 drawings that Hans Maria Wingler had purchased
the previous year as well as 130 drawings offered for sale here all came from the same source:
the collection of Franz Singer. In the draft version of a response from 9 June 1965, the archive's
director specifies that the source was the »Singer Estate«. Wingler was not entirely convinced
by the quality of the works sent to Darmstadt in two shipments, and he ultimately purchased a
selection of 40 works on paper - surely also due to a lack of funds.

\

\\’ ’*Ich habe beil dem Kauf keinen Vorteil, da ich selbst Angestellter des

A
/

\,/L//b [L’i /‘Z/é?

9. Juni 1965

g—ve_.__ e

Sehr verehrter Mr. Hainzeb-

-

das Material aus d ist eingetroffen; ich danke Thnen.

Leider entspricht es nicht den Erwartungen, die ich hegte. Auch wenn man
berilicksichtigt, daB es sich um Arbeiten von Studi#erenden handelt, ist die

Qualitét im Durchschnitt auBerordentlich gering.

Die in Ihrem Angebot angegebene Zahl von 130 Items trifft nicht ganz zu.

Einige der Objekte sind keine Originale, sondern Photographien und Drucke.
Ferner enthilt die Kollektion etwa ein Dutzend Zeichnungen von Schul-
kindern (was sich daraus erkldrt, daB Franz Singer und Friedl Dicker sich

fiir Kinder-Zeichnungen interessierten).

Von wenigen Blittern abgesehen, sind die Zeichnungen von Studierenden des

Bavhauses wertlose AusschuBware. Lediglich zwolf bis vierzehn Blitter sind
als Manifestationen des am Bauhaus erteilten Unterrichts von einem gewissen
Interesse flir dieses Institut. Trotzdem ist der Handelswert auch in diesen

Fdllen irrelevant.

Un MiBverstindnisse zu vermeiden mdchte ich betonen, daB mir nicht daran

lieghy~den Preis—su dr l“ﬁg ede Ware soll das Geld kosten, das sie wert

ist. Ich habe mich deshalb in die Lage des Verkdufers versetzt und zu
errechnen versucht, wieviel er fiir die besseren der Zeichnungen meines
Erachtens maximal bekommen kann. Der Preis, den ich errechnete, betrigt

&I0 Dif. Tch gehe noch etwas hoher und biete SZE.

Ich wiirde mich freuen, von Ihnen zu horen. Mit den besten Wiinschen bin ich Thr

Bavhaus-Archives bin.

»Singer Estatec

Corinna Alexandra Rader, January 2021
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Paul Breman used two pieces of typing paper to list all the drawings available, not all of which
could be attributed to individual artists with complete certainty. However, numerous sheets can
be unambiguously paired with Bauhaus-Archiv accession numbers.

B. WEINREB LTD

Franz PROBST

coloured crayon drawing of four people at table, identified in
Singer's hand

large crayon drawing of a cow, identified in Singer's hand

(Hedwig or Naum) SLUTZKY

| fine stvlized flower drawing in pencil, signed on verso |

Ruth VALENTIN

large pencil study of house-and-cart in movement, identified on
versog _and dated 1922
|2 charcoal sketches of monkeys, identified in Singer's hand |

WOLPE

very large, very fine and boldly stylized drawing in charcoal of a
monkey

small pen-and-ink cartoon, signed, dated 20

photograph of a small caricature

large gouache-on-canvas portrait-caricature, signed on verso, dated
20, dedicated to Friedl Dicker

spirited gouache-on-cardboard sketch of three musicians, signed,
dated 20

2 large charcoal sketches for the same caricature, both drawn on
music paper, identified in Singer's hand

2 small charcoal sketches, unsigned, but closely similar to the
preceding

(it is thought that the two caricatures on black paper mentioned

under Friedl Dicker may also be by Wolpe)

UNIDENTIFIED

~— 17 miscellaneous drawings (pen or pencil) and water-colours of
various subjects and in various hands

3 architectural studies in charcoal

4 smaller landscape studies in pencil, probably by the same hand as
the preceding

3 children's drawings, in coloured pencil

3 pencil-and~charcoal sketches of sculpture on grey paper

5 large charcoal studies of a bird in increasing stylization

15 pencil sketches of various objects (from a classroom sketchbook)

Corinna Alexandra Rader, January 2021
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The list includes »two charcoal sketches of
monkeys« under the name Ruth Vallentin.
The winged monkey (inv. no. 690) is reminis-
cent of the fanciful creature invented by
author L. Frank Baum for his children’s novel
»The Wonderful Wizard of OZ« (1900).

bauhaus-Archiv museum fur gestaltung

|

This sheet can also be clearly identified
with a work on the list from Weinreb: as
the »fine stylized flower drawing in pencil«
(inv.no.708), it is by either Hedwig or
Naum Slutzky. It still remains impossible
to further specify this attribution.

Question

Franz Singer died in 1954
during a trip to Berlin.

It was not until almost
ten years after his death
that parts of his estate
were offered for sale on
the art market. Who was
the seller?

Corinna Alexandra Rader, January 2021
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The 3 Lead

Hans Maria Wingler had already received a letter in July 1963 from Frieda Stoerk and Paul
Singer - Franz Singer’s siblings and heirs. This letter also dealt with the estate of the artist. Franz
Singer’s only son, Michael, who was known as Bibi, had died at the age of just about nine.
Stoerk wrote that Lucia Moholy had told her about the Bauhaus-Archiv’s plans for an exhibition
about Franz Singer. Stoerk and her brother wished to support this exhibition by donating Franz
Singer’s estate of works to the Bauhaus-Archiv.

9,CULFORD MANSIONS,

CULFO:;G;RDENS' Y . (neue) liuseum der Stadt Wien am Karlsplatz (D:‘é{'ektmr
i i Dr. Gliick) besitzt einige Arbeiten von Franz‘ inger ,
et ¢ RN Al DR R und die Stadt Wien hatte - (vielleicht hat sie ihn auch

jetzt noch) - einen von ihm gestalteten Kindergarten.

Wir sind der Meinung, dass der Sache Franz Singer

Sehr geehrter Herr Dr. Wingler,
am besten gedient wire, wenn der gesambte Arbeitsnachlass

> von Frau Iucia lMoholy, die sich gegenwdrtig in als Ganzes bestehen bleibt , was wohl am besten dadurch
f;ondon ayi‘h'a‘.lt, erfahre ich dass Sie den-Wunsch habeny bewerkstelligt wird, dass wir ihn ungeteilt dem Bauhs>sarq
~in den Rau.ma;n des Bauhaus-Archivs eine Ausstellung von chiv stiften. Das wiirde Ihnen u.a. gestatten, das _/
Arbeiten meines verstorbenen Bruders Franz Singer zu ‘Gesamtwrk dort von kompeiventer selte sichten zu lassen,
;;E?St%ltin:'lqh habe diese MOglichkeit mit meinem ohne dass Sie sich der Mithe eines zeitraubenden England-
dassevrvirau Dén§1e:1‘l(1:0ndon)_besgrochen, mit dem Ergebnis aufenthaltes zu unterziehen braichten. Auch die weitere
s grundsatzlich bereit waren, Ihnen das Material Verwaltung und Verwendung des Materials wire damit in
€ine solche Ausstellung zur Verfiigung zu stellen, Ihre Hende gelegt.
- Der Nachlass umfasst eine sehr ansehnliche Zahl vo - Falls Ihnen dieser Vorschlag diskutabel erschei
i e = : nt
ﬁgﬁ;;zzndggsﬁzﬁisch;zﬁeneg uebiEFen' entstanden zum Teiil dirfen wir wohl annehmen, dass Sie bereit wéren, die :
S e aus jahre .’bran'f Singers (1919-1925), zZum Tra{xsportkosten London-Darmstadt, einschliesslieh sach-
T in Wien und Berlin, und spiter - 1930-1953 - gemasser Verpackung zu iibernehmen.

in England. Darunter befinden si i
2 ch Zeichnung =
Ei?ﬁfuﬁta}éeﬁgﬁiﬁfchn‘lﬂgy T Mﬁbe;}-,nPlézg ;Ej . - Mit freundlichen Griissen Ihre
r t-u duser ntwiirfe fir Bih:
Kindergirten etc.ete Fer : Smtier
i etc. . ner Zshlreiche F 4
gg: i;-gg:l:;ed;n Gesterreich, Deutschlandl‘ﬁggogni?:ﬁgfwr-
e be:sze;z‘1 {Arbelien sind von Frangz Singgr seib +
eschriftet worden, sodass €s nicht schwei £a 3 Semi

"allen dirfte, daraus eine intere :
?;wl W -

~<de wir - wen 5
n Sie e
lassen wizden. loverstaenden sind -

Wir haben uns inzwi
am besten vorgeht und dag:hen e

tiberlegt wie. e Herrn Dr. H.M.Wingler
Auge gefasst, L

i auch die Noglsi < Direktor
dass Franz Singers V;.e e i T Bauhaus-Archiy

von Thnen zu Py s terstadt wi >
ressiert seinoll;"gx%:wremen Ausstellung eberl;;’:il_l:n'elner Brnst Ludwig-Haus vor allem Bilder
wire, auch die Iiai .. S0888 es vielleicht an inte- Mathildenhohe ,

laison mit Wien Ihn, einfachsten Darmstadt, Deutschland

en zu Uberlassen, Das

»It is our opinion that, in the matter of
Franz Singer, it would be best if the
estate of works remained together as
a whole, which would surely be best
accomplished by donating it in its
entirety to the Bauhausarchiv [sic].«
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The works from Franz Singer’s estate, which consist primarily of architectural
drawings on thin tracing paper, reached the Bauhaus-Archiv in Darmstadt in
March 1964, following negotiations about their shipment.

Frieda Stoerk first asked about when the planned exhibition would finally
take place in October 1966. The letter Hans Maria Wingler wrote in response

contains the answer to the question about the identity of the seller behind
the offer from Ben Weinreb Ltd.

9. Oktober 1966

Mrs. Frieda Stoerk

Sehr verehrte gnidige Frau,

haben Sie fiir Ihren Brief vom 2. Oktober recht vielen Dank. Das Werk
Franz Singers in wiirdiger Fora auszustellen und es weiter wirksam werden
zu lassen, ist unverindert meine Absicht und mein Wunsch. Da8 dieser Plan
big jetzt noch nicht verwirklicht worden ist, lag vor allem daran, da.B
die Zeich und Licht sorgfiltig G ert und touriert
werden miissen, bevor sie bearbeitel werden komnen; das pergamentartlga
Papier, das ja lange Zeit gerollt war, ist so brdchig, daB es beim Entfal-
ten schwer leidet, wemn es nicht durch Passepartourieren bzw. Aufzishen
gesichert ist. Diese Arbeit - die, nebenbei gesagh, kostspielig ist - ist
inzwischen zum groSen Teil getan. Nun miissen die einzelnen Werke sachlich
bestimmt und fiir den Katalog kommentiert werden. Ich werde deshalb u.a.
nochmals nach Wien fahren, wo ich neulich war. In Prag habe ich den
Nachla8 Friedl Dickers durchgesehen, die mit Franz Singer in Wien zusammen-
arbeitete, und auch dadurch einigen AufschluB erhalten. Es geht wir nichi
darum - und ich denke, Sie stimmen mit mir darin iiberein - das Werk Singers
nur einfach auszustellen, damit das einmal geschehen ist. Das Werk soll
wirklich erschlossen werden; das scheint mir grundsitzlich wichtig zu sein.
Ich denks, da8 ich es mit gubem Gewissen und mit aller Sorgfalt im Herbst
des nichsten Jahres der Offentlichkeit werde vorstellen kiénnem. Der Katalog
5011 so detailliert sein, da8 er fiir eine lMonographie gelten kamn.

Wissen Sie, daB auch die Bauhaus-Saxmlung Franz Singers, die Sie an Weinreb
ben hatten, im Besitz des 1 Archives ist? Singers Werk und seine

Sammlung erfreuen mich immer wieder und erfiillen mich mit Hochachtung fir

ihn.

Nehmen Sie, versehrte gnidige Frau, bitte die besten Wiinsche von Ihrem

Thnen stets ganz ergebenen

bt 1, igle.

(Hans ¥. Wingler)

»Do you know that
Franz Singer’s Bauhaus
collection, which you
had turned over to
Weinreb, is also in the

possession of the
Bauhaus-Archiv?«

Provenance Research, Case 2
Corinna Alexandra Rader, January 2021
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Franz Singer’s siblings — Frieda Stoerk and Paul Singer - split his estate into a
Singer »collection« and an »estate of works«. While they donated the »estate of
works« to the Bauhaus-Archiv, they sold the »collection«, which they conside-
red to be of greater artistic value, through Ben Weinreb.

Stoerk’s wish for an exhibition of her brother’s work would have to wait until
January 1970, and the show would recognise the achievements of Singer and
Dicker. As the preface of the catalogue explains, the drawings and blueprints
from Singer’s estate of works were not exhibited due to conservation issues.

No 4" Lead

Dr. Hans M. Wingler
Bauhaus-Archiv
MathildenhBhe
Darmstadt, Germany

193 ‘67

Dear Dr. Wingler,

We have just acquired another item which may well be of interest
to you: a collection of drawings and designs by Franz Singer, in
several cases in collaboration with Friedl Dicker. The drawings
are spot-mounted on to 43 cardboard sheets of various colours,
the whole preserved in a cloth box designed with Singer's name
and a jewellery-design on the front cover.

There are groups of textile, esp. carpet, designs; plans and
bird's-eye views of small houses; and about a dozen large isometric
interior designs in colour. Some of the drawings date from the
Berliner Werkst#tte period, the house designs are of Bauhaus origin,
the interiors seem to be later as they were made for specific

(often named) patrons. A few magazine articles of 1933-1935 are
included with the drawings.

We have today packed the whole box for inclusion in our shipment
to the Stuttgarter Verkaufsmesse, which opens on Thursday next
week, the 26th. We hope you will have planned to attend the opening
anyway, but include an invitation card just in case you do not
already have one,

With kindest regards,
sincerely,

.

Paul Breman

On 19 January 1967
Weinreb Ltd once again
offered the Bauhaus-
Archiv a group of works
created by Fried! Dicker
and Franz Singer.
Unfortunately, the letter
does not mention a
word about the source
of the lined case with
the designs and photos
on coloured cardboard.

Corinna Alexandra Rader, January 2021

Provenance Research, Case 2

-
W



bauhaus-Archiv museum fur gestaltung

Summary

Aloss as aresult of Nazi persecution can be almost completely ruled out for the Weinreb purchases
from 1964 and 1965. Franz Singer owned works by many other Bauhaus artists because they
had been his companions, sometimes over the course of many years. He even knew Fried| Dicker,
Anny Wottitz and Margit Téry before his time at the Bauhaus. The sheets by Singer which are
labelled as the property of Dicker may be testaments to an unhappy romantic relationship, perhaps
gifts that were returned. Their unlawful possession seems highly unlikely.

Regarding the purchase from 1967, the Bauhaus-Archiv has no documents of any kind that
could shed light on the provenance of the group of architectural drawings by Singer and Dicker.
However, their storage in a cloth-lined box featuring a photo of a piece of jewellery by Naum
Slutzky on the front and Franz Singer’s name on the side might offer one clue. The very personal,
elaborate and distinguished manner in which they were stored and the case’s labelling with the
name »Franz Singer« suggest that this group of works also came from the estate of Franz Singer.
However, there is not yet any further evidence for this.

This cardboard case was specifically made
for storing Franz Singer’s architectural
drawings. It formerly contained 43 sheets of
coloured cardboard with drawings or, in
some cases, photos mounted on them.
Today the photos are stored separately for
conservation reasons. Many of the drawings
were created during Singer’s collaboration
with Dicker.

Unless specifically listed, all rights related to images are retained
by the photographers and artists or their legal successors.

The Bauhaus-Archiv has made efforts to contact all copyright
holders. If any rights have not been recognised, compensation
will be provided in keeping with customary terms.

Corinna Alexandra Rader, January 2021
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